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Lihibiograafia

Anette Konksi on teatri- ja filmikunstnik, kes on siindinud 1993. aastal V&rus. Ta elab Tallinnas ning
on ldpetamas stsenograafia bakalaureusekraadi Eesti Kunstiakadeemias. Anette on alates 2013. aastast
nii peakunstnikuna, kostiitimikunstnikuna kui ka assistendina todtanud erinevate lihifilmide, videote
ja reklaamide valmimise juures. Teatrivallas on Anettel kogemus EMTA ooperi kaaskunstnikuna.

Short Biography

Anette Konsksi is a scenographer, born in 1993 in V&éru. She lives in Tallinn and is graduating from Estonia
Academy of Arts with bachelor’s degree in scenography. Since 2013 Anette has been working as a production
designer, costume designer and assistant by producing short films, videos and trailers. In the field of
theatre Anette has gained experience as a co-scenographer of an opera in Estonian Music and Theatre Academy.



Curriculum Vitae

Anette Konksi

Stndinud 1993 V&rus

Elab ja tootab Tallinnas
anettekonksi@gmail.com

Haridus:
2015 Eesti Kunstiakadeemia, vabade kunstide
teaduskond, stsenograafia BA

Teater:

2015 “Quidam” Cirque de Soleil, kostlimeerija abi
2014 kohalavastus “Torm”, kaasautor

2014 “I1 Campanello di Notte” Lavastaja

Taisto Noor, kaaskunstnik

2013 “Gamaheh wvalem” Lavastaja Sasha

Pepelyaev, kaaskunstnik

Tudengifilmid:

2015 “Sitdlane” (Indrek Kaine) kaaskunstnik
2014 “Laulu teekond” (Jirgen Volmer) kunstnik
2013 “Toome Helbed” (Jirgen Volmer) kunstnik
2013 “Sade”, (Indrek Kaine) kunstnik

2013 “Metskass” (Indrek Kaine) kunstnik

2013 “Ssade” (Rein Zobel) kunstniku assistent

Reklaamid:
2015 Apotheka reklaam, kunstniku assistent
2015 Rimi reklaam, kunstniku assistent

Curriculum Vitae

Anette Konksi

Born in 1993 in Vdru

Lives and works in Tallinn
anettekonksi@gmail.com

Education
2015 Estonian Academy of Arts, Faculty of Fine
Arts, BA scenography

Theatre

2015 “Quidam” Cirque de Soleil, costumer’s help
2014 staging “The Tempest”, co-author

2014 “I1 Campanello di Notte” Director Taisto
Noor, co-scenographer

2013 “Gamaheh wvalem” Director Sasha Pepelyaev,
co-scenographer

Student films

2015 “siuiudlane” (Indrek Kaine), co-production
designer

2014 “Laulu teekond” (Jirgen Volmer), production
designer

2013“Toome helbed” (Jlirgen Volmer) production
designer

2013%Sade” (Indrek Kaine), production designer
2013 “Metskass” (Indrek Kaine) production de-
signer

2013 “Age” (Rein Zobel), production designer’s
assistant

Advertisements:

2015 trailer of Apotheka, production designer’s
assistant

2015 trailer of Rimi, production designer’s as-
sistant



Kunstnikupositsioon

Pean to06d stsenograafina suurepadraseks eneseteos-
tusvdimaluseks. Stsenografia on l1ldputute vdimalus-
te kunstivaldkond, kus saab siduda koéikvdimalikke
valjendusvahendeid ning luua imetabaseid meeleo-
lusid.

See td60 nduab minult kui kunstnikult erinevaid os-
kusi alates joonistamisest ehitamiseni ning vaga
erinevate materjalide ja tdéovahendite tundmist:
seega l1loputut Oppimist. Vahel tunnen end kui in-
stallatsoonikunstnik, teinekord nagu kostUimidi-
sainer.

Stsenograafina on mul vdimalus Jja Uhtlasi ka ko-
hustus kaasa raakida kollektiivses loomingus ning
saada tagasisidet publikult. Vadga oluline on isik-
suse kasvamine, et omada head suhtlemisoskust, kdr-
get loovust, todvdimet Ja stressitaluvust - iga
to0projekt on suur valjakutse.

Minu kunstnikutee alguses on minu jaoks nii teater
kui film samavdrra inspireerivad ning loodan end
teostada mdlemas valdkonnas. Teatrikunstnikuna
mangin suurte vormide ja abstraktsioonidega, saan
luua mdéttelist ruumi. Filmis on mul jallegi vdima-
lus rohkem roéhku panna detailidele ja peenematele
nilanssidele.

Pean vaga lugu n-6 traditsioonilisest toometo-
dist, kuid Uhtlasi meeldib mulle kasutada ka erine-
vaid kaasaja tehnilisi vdéimalusi. Et leida moodus
oma idee parimaks valjenduseks, kasutan kavandami-
sel Usna sageli nii arvutit, fotograafiat kui ka
pintslit ja pliiatsit korraga.

Artist’s Statement

I find working as a scenographer a marvellous way of
self-determination. Scenography is an art field of
endless chances/possibilities, where one can link
means of expression of every sort and kind and thus
create admirable mood.

This work demands from me as an artist wvarious
skills from drawing to constructing, and expe-
rience with very different materials and tools -
which means ceaseless learning. Sometimes I feel
like an installation artist, at some other time as
a costume designer.

As a scenographer I have a possibility and an ob-
ligation to be involved in collective creation
and recive feedback from the audience. It is most
essential to develop as personality, to have good
communicative abilities, high creativity, ability
to work and stress enduring, as each new project
is a great challenge.

At the beginning of my way as an artist, both the-
atre and film are equally inspiring for me, and
I hope for self-affirmation in both fields. As a
production designer in theatre I play with large
scapes and abstractions, can create mental space.
In film I can concentrate on details and subtle
shades.



Minu loomingus on minu Jjaoks wvaga oluline 1liht-
sus ja stiilipuhtus. Oma toOprotsessi kaigus loon
kdige pealt iUhtse stiiliga korrastatud visuaali,
millele hakkan lisama lavapilti elavdavaid ja si-
sulise téahtsusega elemente. Mind inspireerivad
vaga loodus ja ehedad materjalid, millele armastan
juurde tuua erinevaid tehnilisi lahendusi. Vaga
oluliseks pean selle juures valguskujundust. Sage-
1i alustan lavapildi loomist just erinevatest val-
gusseisunditest. Hasti labimdeldud wvalguslahendus
on see, mis laval kogu visuaali kokku seob: ruumi-
kujunduse, kostiitmid, liikumise ja grimmi.

Nii teatrilavastuste kui filmide puhul jadlgin ala-
ti suure huviga tegelaste kostiiime ja seda, kuidas
need loole kaasa aitavad ning visuaalse terviku-
ga kokku sobivad. Kostuumide loomisel on mul vaga
suur roll tegelaste karakterite kujundamisel ning
loo edasiandmisel. Riiete valjatootamisel 1a&htun
materjalidest, mis aitavad mul antud loo tegelaste
iseloomusid paremini esile tuua. Saan inspiratsiooni
killaltki 1lihtsatest 1ldigetest ning elavdan neid
siis erinevate kangaste, varvide Jja mustrite abil.
Minu toddes vdib ka margata, et nii mdnelgi kor-
ral ei ole kostiim pelgalt riideese, mis naitlejal
seljas on, vaid kostiiimist saab lavakujunduse
kandev osa.

I really care for the so called traditional methods
of work, but I also like to use the different tech-
nical potentialities of the day. To find the way for
the best expression of my idea, I very often use
for my design both the laptop, photography, brush
and pencil simultaneously.

I consider simplicity and purity of style very im-
portant for my creation. In my work process I first
create an integrated stylish wvisual, to which T
keep attaching elements of substantial importance
to enhance the scene. I am very much inspired by
nature and natural materials, to which I 1like to
attach various technical solutions. I often start
designing the stage from different distribution of
light. Effective theatrical 1lighting should pull
all the parts of the scene together: planning of
space, costumes, movement and make-up.

In both theatrical staging and films I always watch
with interest the characters’ costumes and how they
contribute to establishing an atmosphere and mood.
Designing costumes plays in my opinion a great role
in bringing out the character of the players and
telling the story. I choose the materials which
help to characterize the personages best. I am in-
spired by rather simple cuts, which I enlighten by
various fabrics, colours and patterns. In my cos-
tumes one may notice that often the costume is not
just a garmet that the actor wears, but the costume
is an imminent part of the set design.



Film

Fi1lm




Sugissonaat
Ingmar Bergman

Juhendaja: Ann Lumiste
2014

Stigissonaat on draamafilm, mis minu Jjaoks kasitleb
inimeste eksisteerimist maailmas, kus kummitavad mine-
vikuvead, tksildustunne ning suutmatus andestada ja
armastada.

Kilmad, mahakoorunud varviga paksud kiviseinad illus-
treerivad peategelaste endassetdmbumist ning emotsio-
naalset kindlust, mille nad enda Umber ehitanud on.

Sugissonaat
Ingmar Bergman

Tutor: Ann Lumiste
2014

Stigissonaat is a drama, which for me represents hu-
mans’ existence in the world, obsessed by mistakes of
the past, loneliness and inability to forgive and to
love.

Cold, thick stone walls with creesty colour illus-
trate the leading characters’ introversion and emo-
tional stronghold which they have built around them-
selves.
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Eva

Seljas T-sark,
mille peal
labipaistev
vihmakindel
jakk

Kostliimide valjatodtamisel olen kasutatud
kiillaltki slinteetilisi Jja mitte soojust-
hoidvaid materjale, et toetada tegelas-
te vddrandumist inimestest ja Umbritsevast
maailmast. Uksikud soojad ja pehmed deta-
ilid aga viitavad vajadusele soojuse Jja

Designing the costumes I have used syn-
thetic and unwarm materials, to back up
the characters’ alienation from the people
and world. The single warm and soft de-
tails indicate on the need for warmth and
intimacy.

@ Eva kodus

‘(: Valge pluus
£ e
|

Jalas mustad
teksapiiksid ja
kérged pool-
saapad




Charlotte
ohtusoogil

Pikk 1lohikuga

kleit




Dorian Gray portree The Picture of Dorian Gray

Oscar Wilde Oscar Wilde

Naitleja: Actor:

Markus Robam Markus Robam

Helilooja: Composer:

Markus Robam Markus Robam

Autorid: Authors:

Anette Konksi Anette Konksi

Gerli Magi Gerli Magi

Larua Verte Laura Verte

2014 2014

Dorian Gray portree on film vananemisest, pattudest “The Picture of Dorian Gray” is a film about ag-
ja nende tagajirgedest. Stsenograafidena  otsusta- ing, sins and their consequences. We, as a group
sime luua video, mille peategelaseks on kostiiim. a scenographers decided to make a video in which

costume has the leading role.




oy




Toome Helbed

ReZzissdor: Jurgen Volmer
Operaator: Janar Hakk
Monteerija: Aigar Vals
Kunstnik: Anette Konksi
2013

Toome helbed on Friedebert Tuglase samanimelise no-
velli ainetel pdhinev 1lidhifilm, mis kannab endas
lugu noore tudruku suureks saamisest.

Suur osa filmist on Ules vdetud paviljonis. Visuaal-
selt k&igub “Toome Helbed” animatsiooni ja filmi
piiril. Kasutatud on killaltki erksaid varve, mis
paralleelselt peategelase dnneliku maailma kokkuva-
risemisega {tha tuhmimateks muutuma hakkavad.

Stoppkaadrid filmist

Toome Helbed

Film director: Jurgen Volmer
Cinematographer: Janar Hakk
Editor: Aigar Vals

Production Designer: Anette Konksi
2013

“Toome Helbed” is a short film based upon a short
story of the same name by writer Friedebert Tug-
las, which tells a story about a young girl’s
turning into an adult.

Most of the film was shot within a studio. Visually
bright colours were used, which according to the
collapse of the main character’s happy world grad-
ually become duller and duller.

Still image from the film







Teater

Theatre




Les Indes Galantes

Rahvusooper Estonia

Juhendaja: Lilja Blumenfeld
2014

Tegemist on 1ldbusa ooper-baletiga, mis raagib
armastuse otsimisest modda nelja eksootilist
paika.

Lavakujunduses on kandev roll kostitmil. Neli

erinevat lavapilti on lahendatud massiivsete
kleitidega, mis kujutavad erinevaid maastikke.

Pildid maketist

Les Indes Galantes

Estonian National Opera
Tutor: Lilja Blumenfeld
2014

This 1is a Jjoyous opera-ballet, which tells
about searching for love in four exotic places.

Important part in the scenery has costume. The
four different sets are based on large dresses
that feature different landscapes.

Pictures of maquette




Tegelaste kostitimid on fantaasiarik-
kad ning wvarvilised. Kostilimid on
inspireeritud loodusest E! nende
kavandamisel on silmas peetud ka taas-
kasutust.

The costumes are imaginative and co-
lourful, inspired by nature and recy-
cling.




Torm

William Shakespeare

Vaba Lava

Juhendaja: Lilja Blumenfeld
2014

Torm on lavastus, mille peamisteks probleemideks
on katemaksuhimu ja wvdimujanu, mis tegelasi
ebaausaid ja koledaid votteid kasutama panevad.

Kogu tegevus toimub uppuval laeval ja mistilis-
el saarel, mida laval sumboliseerib wvalge wvaht,
mis 1labi erinevate stseenide kasvab, kahaneb
vdi eriskummalisi kujusid vdtab.

Storyboard

The Tempest

William Shakespeare

Open Space
Tutor: Lilja Blumenfeld
2014

“The Tempest” is a drama based on the problems
of vengeaunce and lust for power that make the
characters use dishonest and ugly means.

The performance takes place on board of a sink-
ing ship and in a mysterious island, and those
are shown by white foam that heightens, recedes
and takes weird shapes through different scenes.




kostitimi l&htepunktiks on inimeste
nahk. Igale tegelasele on loodud just
teda n-0 illustreeriv pealispind.

The Costumes of “The Tempest” orig-
inate from a persons’s skin. Each of
the characters has got one’s special
surface.

Caliban

Liibuv kostiiiim, mille
peal on vorgust polve-
deni ulatuv sdrk

Sdrgi seljal peenikesest
traadist hari, mis
kandub edasi ka naha
peale

Pidusédgi tekkimine

Liibuva kosttiiimi kiilge
on kinnitatud plastikust
kerged noud

Kostiiiim sddeleb iileni
Ndgu on virvitud kuldseks




Alonso

Peas must parukas
Liibuv kostiidim, mille
kiilge on

missitud elastsest kan-

gast laiad riideribad

Jalas sussid

Ariel

Kogu keha katab liibuv
kostiitim,
kohati sddelev

Miranda

Kunstlilledest peakate
Liibuv kostiitim. S R ? i
< ; Jalas tantsusussid
Uhes kiies pikk liibuv )

kinnas, mis ulatub peak
attealla




Nukumaja

Henrik Ibsen

Eesti Draamateater
Juhendaja: Lilja Blumenfeld
2015

Nukumaja on draamaetendus, mille peategelane Nora
tthel hetkel avastab, et on olnud terve elu oma
abikaasa mangukann. Kuna Nora on alati sd&éltunud
teistest i1nimestest, otsustab ta niidd ise hakkama
saada.

Kuna kogu tegevus toimub tthes Norra linna tagasihoid-
likus kodus, on laval kiullaltki skandinaaviapdarase
lihtsa ja hubase sisustusega elutuba. Kogu visuaal
hakkab etenduse jooksul ladbi valguse muutuma jarjest
tihjemaks ja kdledamaks.

The Doll’s House

Henrik Ibsen

Estonian Drama Theatre
Tutor: Lilja Blumenfeld
2015

“The Doll’s House” is a drama. The leading
character Nora finds out that she has thoughout her
life been a toy for her husband. She has always
depended on other people, but then she decides to
manage herself.

As the whole drama takes place inside a humble home
of a Norwegian town, we see a Scandinavian cosy
livingroom on the stage. The visual is tur-
ning emptier and colder as the play goes on.




Et pdimida sisse peategelase teatud maaldhedust ja lihtsust
ning idhtlasi ka tegevuspaiga geograafilist asupaika, on antud
filmi riiete labivaks jooneks naturaalsed ning soojad materjalid
ja varvid.

To add to the main character rurality and a certain simplici-
ty, the clothing of this movie is characterized by natural and
warm materials and colours.



Pildid maketist Pictures of maquette







I1 Campanello di Notte

Gaetano Donizetti

Rahvusooper Estonia kammersaal

Lavastaja: Taisto Noor

Muusikaline juhendaja: Ene Rindesalu
Koreograaf: Rufina Noor

Kunstnikud: Anette Konksi ja Gerli Magi
Naitlejad: EMTA Ooperistuudio Ulidpilased
2014

“"I1 Campanello di Notte” on 1dbus ja vaimukas
tdnapdevane ooper pulmapeost, mis ootamatult
uue poorde votab.

Mitmeks erinevaks plaaniks Jjagatud varvikirev
lava vdimaldab publikul naha erinevates ruum-
ides toimuvaid tegevusi Uheaegselt.

I1 Campanello di Notte

Gaetano Donizetti

Chamber Hall of National Theatre Estionia
Director: Taisto Noor

Musical advisor: Ene Rindesalu

Choreographer: Rufina Noor

Producton Designers: Anette Konksi ja Gerli Magi
Actors: Students of EMTA Opera Studio

2014

“I1 Campanello di Notte” is an amusing and wwitty
modern opera about a wedding party, which takes
on unexpected turns. The colourful stage which is
divided into several different layouts enables the
audience to simultaneously see what is going on in
separate rooms.




Gamaheh wvalem

Sasha Pepelyaev
Riututelkonna hoone
UV-installatsioon
Anette Konksi
2013

Gamaheh Valem o0li Tallinna Vanalinna
Pdevade programmi raames toimunud rah-
vusvaheline audio-visuaalne kunstieten-
dus. Lavastuse ideeks o0li 1dimida omava-
hel erinevad kunstivaldkonnad (muusika,
kunst, teater), pakkudes kiilastajatele
interaktiivset teatriskaimise kogemust.

Etendus on inspireeritud Ernst T. A.
Hoffmanni jutustusest “Meister Kirp”.

Gamaheh wvalem

Shasha Pepelyaev

Estonian Knighthood House
UV-installaation

Anette Konksi

2013

“Gamaheh valem” was an international
audio-visual artistic show that took
place within the programme of the Tal-
linn 0O0ld Town Days. The idea of the
staging was to interplay different
spheres of art-music, art, theatre and
to offer the spectators an experience
of interactive theatrical performance.




Torm
William Shakespeare

Autorid:
Anette Konksi
Gerli Magi
Gerda Samm
Laura Verte
Kaia Tungal

Dramaturgid:
Merete Vain
Liisi Aibel

Juhendajad:
Aleksander Eelmaa
Inga Vares

“Torm” on stsenograafide poolt loodud 1labi kolme
ruumi kulgev kohaspetsiifiline lavastus, mille
kiilastajad on osa etendusest.




The Tempest

William Shakespeare

Authors:
Anette Konksi
Gerli Magi
Gerda Samm
Laura Verte
Kaia Tungal

Dramatisers:
Merete Vain
Liisi Abel

Tutors:
Aleksander Eelmaa
Inga Vares

“The Tempest” is a site-positioned staging,
developed by scenographers, that includes
three rooms, where the spectators are part of
the play.




Aruanne Akadeemiale
Franz Kafka

Praha kvadriennaal 2015

Autorid: EKA stsenograafia osakonna tudengid
Juhendajad: Partel Tall, Ann Lumiste, Inga Vares, Lilja
Blumenfeld, Urmas Jdemees

Juunis toimub Prahas idlemaailmne stsenograafia naitus,
millest EKA stsenograafia osakond osa vdtab. Naituse
valjapaneku alustekstiks on Kafka “Aruanne akadeemiale”
ning installatsioon leiab aset Franz Kafka majas.

“Aruanne akadeemiale” on lugu Uhe inimlooma arengust
ning toimetulekust tadiesti vddras keskonnas. Ekspos-
itsioonis pdimime omavahel kokku teatri- ja filmikunsti
vdlud.

A Report to an Academy

Franz Kafka

Prague Quadrennial 2015

Authors: Scenographers from Estonian Academy of Arts
Tutors: Partel Tall, Ann Lumiste, Inga Vares, Lilja
Blumenfeld, Urmas Jdemees

Praegue Quadrennial is the largest scenography event in
the worl, which takes place in June. The exhibition is
based on Franz Kafka Y“Report to an Academy” and takes
place at the house where Kafka was born.

“A Report to an Academy” i1s a story about the improve-
ment of the human nature and standing on your own two
feet in completely strange world.






Joonistus

Drawing

Aias
Juhendaja Maiu RO&Omus
2015



Tidruk

Digitaalne joonistus
30x20 cm

2014

Autoportree

Digitaalne joonistus
2015
A4

A Girl

Digital drawing
30x20 cm

2014

Self-portrait
Digital drawing
A2

2015




Koduta Without home
Digitaalne joonistus Digital drawing
2015 2015
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Peata

Stisi paberil
Juhendaja: Maiu ROOmus
42x60 cm

2014

Headless

Charcoal on paper
Tutor: Maiu R&Omus
42x60 cm

2014




Vasinud
Stisi paberil
Juhendaja: Maiu ROOmus

Tired
Charcoal on paper

Tutor: Maiu RO&OmMuUs
25x40 cm 25x40 cm
2014 2014
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Maal

Painting

Silmas
Juhendaja: Neeme Kulbok
2014



Sukkpikstes
Akritl l1lduendil

Juhendaja Tiina Tammetalu
2013

In Tights
Acrulic on canvas

Tutor: Tiina Tammetalu
2013



Tidimus
Akriil louendil

Juhendaja: Tiina Tammetalu

600x85 cm
2015

Tedium

Acrylic on canvas
Tutor: Tiina Tammetalu
60x85 cm

2015

Selg
Akriil louendil

Juhendaja: Tiina Tammetalu
60x85 cm
2015

Spine

Acrylic on canvas

Tutor: Tiina Tammetalu
00x85 cm
2015

Lugedes

Akriidl 1duendil

Juhendaja: Tiina Tammetalu
60x85 cm

2015

While reading

Acrylic on canvas
Tutor: Tiina Tammetalu
60x85 cm

2015



Autoportree
Akriil 1loue
Juhendaja:
100x85 cm
2014

ndil
Saskia Jarve

Self-portrait
Acrylic on canvas
Tutor: Saskia Jarve
100x85 cm

2014



Natuuirmort
Juhendaja:
100x65
2014

Saskia Jarve

Still-life

Tutor: Tiina Tammetalu
100x65 cm

2014



