


HARIDUS

2014-2017  Stsenograafia BA, EesTi KUNSTIAKADEEMIA

TOOKOGEMUS
STSENOGRAAFIA
2017-04 Set design TABASCO Production
reklaam
2017-03 Kunsti assistent “Mérv hotellis”, Tormi Torop

lihifilm
VOTTEL ASSISTEERIMINE

2017/01-02 Stsenograafia “Gagarini Tee”, Vene Teater, Pavel Pronin
KUNSTILINE JUHTIMINE

2016-08 Kunstnik “Oh No”, Elephants from Neptune
muusikavideo
LAVAKUUNDUS

2016-04 Kunsti assistent "Ametniku surm”, Rebeka Rummel
lihifilm
VOTTEL ASSISTEERIMINE

2016-04 Kunsti assistent “Meeleseisund”, Sten-Robert Pullerits
lihifilm
VOTTEL ASSISTEERIMINE

2016/01-04 Kunstnik “Armuavaldus”, TormiTorop
lihifilm
KUNSTILINE JUHTIMINE

2015/09-11 Kunstnik “Lugu sellest kuidas...”, Sandra Kartau
lihifilm

KUNSTILINE JUHTIMINE

2015-08 Kunsti assistent “Kui deemonid surevad”, Daniel Riibensam
Lihifilm
VOTTEL ASSISTEERIMINE

2015-05 Kunstniku assistent “Lost and found”, Claudia Seibl
Lihifilm
LAVAKUJUNDUS

2015-05 Art Director “Teemantsuu" by Tormi Torop
short film

2015-12 Kunstnik “Vandendu”, Oskar Lehemaa;
lihifilm
KUNSTILINE JUHTIMINE

KOSTUUMIKUNST

2017-04

2016-11

2016/06-08

2016-06

2016/06-08

Kostiitimi assistent SynviscTVC, Propapanda Production

reklaam
VOTTEL ASSISTEERIMINE

Kostiitimi assistent Bioré® Skincare, NAFTA Production;
reklaam
EELA . OSTMINE, VOTTEL

Kostiitimi assistent “Vari”, Sulev Keedus
mingufilm
‘OSTMINE, EELARVESTAMINE, VOTTEL ASSISTEERIMINE

Kostiitimi assistent, GSK & NAFTA Production
reklaam
(OSTMINE, VOTTEL ASSISTEERIMINE

Kostiitimi assistent “Supilinna Salaselts”, Margus Paju
miingufilm
VOTTEL ASSISTEERIMINE

TEHNILISED OSKUSED

PHoTosHoP ¢ * 000
[LLUSTRATOR ¢ o000
ARCHICAD ® ¢ 000
SKETCHUP ® e 000
KONTAKT

+372 5805 1830

mariliis.bunder@gmail.com

KUNSTNIKU POSITSIOON

Ma hindan oma t66s kdige enam esteetilist visuaalset pilti, seega pltan iga kaadri jaoks kujundada

parimat

disaini- ja kompositsioonilahendust ning olla fiktsionaalse keskkonna loomisel innovaatiline. Mulle
meeldib “salastatud” informatsioon hoolikalt valitud detailides, mis kihistavad stsenaariumis kirjelda-

tud lugu ning nihestavad igapdevast reaalsust.

Mulle meeldivad kits, minimalism, eklektilisus, kaasaegne kunst ja mustilised atmosfdarid.



EDUCATION

2014-2017  Scenography BA, EstoniAN ACADEMY OF ARTS
SCENOGRAPHY COSTUME DESIGN
2017-04 Set designer, TABASCO Production 2017-04 Costume assistant SynviscTVC, Propapanda Production
commercial comereh]
ON SET ASSISTING
2017-03 Art department assistant “Murder in the Hotel” by Tormi Torop 2016-11 Costume assistant Bioré® Skincare, NAFTA Production
short film commercial
ON SET ART DIRECTING BUDGETING, BUYING, ON SET ASSISTING
2017/01-02 Scenography “Gagarin Way”, Russian Theatre Tallinn by Pavel Pronin 2016/06-08 Costume assistant “Vari” (“Shadow) by Sulev Keedus
CREATIVE DIRECTING; COSTUME, SET, PROPERTIES DESIGN feature film
BUDGETING, BUYING, ON SET ASSISTING
2016-08 Art director “Oh No”, Elephants from Neptune
music video 2016-06 Costume assistant, GSK & NAFTA Production
PREPRODUCTION, SET DESIGN, ON SET ART DIRECTING commercial
BUYING, ON SET ASSISTING
2016-04 Art department assistant "The Death of a Government Clerk”
by Rebeka Rummel 2016/06-08 Costume assistant “Soup Town Secret Society” by Margus Paju
short film feature film
ON SET ASSISTING BUYING, STYLING, ON SET ASSISTING
2016-04 Art department assistant “State of mind” by Sten-Robert Pullerits
short film
ON SET ASSISTING
2016/01-04 Production designerArmuavaldus” by Tormi Torop . .
short film Technical skills
(CREATIVE DIRECTING; SET, PROPERTIES DESIGN, ON SET ART DIRECTING
2015/09-11 Production designer “The story of...” by Sandra Kartau PHoOTOSHOP ¢ *o0oo0
short film ILLUSTRATOR 0000
(CREATIVE DIRECTING, COSTUME, SET, PROPERTIES DESIGN, ON SET ART DIRECTING
) ! ARcHICAD ® e C C o
2015-08 Art Department assistant “When demons die” by Daniel Ribensam; SKETCHUP e ® ® OO

short film
ON SET ASSISTING

CONTACT
+372 5805 1830

mariliis.bunder@gmail.com

ARTIST’S STATEMENT
In creation of a fictional world my goal is to give a visual aesthetical pleasure, so | always try find
the best design solutions and be innovative, to catch the eye of the spectator.

| like hidden messages in carefully picked details, so the visual story makes a whole new layer to
the script and twist the reality around us.

| like kitsch, minimalism, eclectism, contemporary art and mysterious atmospheres.






Eddie’s and Gary’s dissatisfaction of life, happiness and worthlessness makes
the two warehouse worker’s to brake free from the routine.

In Eddie’s life nothing goes wrong. Even after many experiments in bar fights,

endless drinking nights or trying out the love thing, nothing happens. The
pointlessness of life has pushed the man in to the corner.

Gary works from dusk till dawn, but as a working class man, never gains
enough money to provide a quality life for his family.

As born in the 80’s, Gary still remembers the revolutionary times, when people
protested when not being satisfied by the political decisions.

To make their lives being worth, Eddie and Gary take a step in makeing an
announcement to the big corporations, who have trees of
money growing in their gardens, watered with our time.
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KKUNSTNIKU VISIOON

Antud loos paelusid mind kdige enam teemad inimelu kogemuse/kogemise,
raha diktatuuri ja poliitika Ule.

Lugu votab aset laohoones, milles Idpmatud pappkasti labirindid valjapaasma-
tust rutiinsusest.

Paralleeliks 16in simulatsioonmaailma, mis naitab eksistentsialismi tihjusena,
milles ehk keegi, kusagil juhib meie elusid ning kelle otsustada on see, mida me
parasjagu ndeme ja kogeme.

Oluliseks pidasin luua fiktsionaalse installatiivse keskkonna, milles publik saab
paris-elu kogemuse reaalsusest valjumiseks. Selle tottu valisin etenduse asuko-
haks ka Eesti Kunstimuuseumi (KUMU).

Tegelaste kostuumide kujundamisel 1&htusin nende tekstist, elu loost, kaitumis-
est.



ARTIST’S VISION

The most inspiring themes were the experience of life, dictation of money, poli-
tics.

The story sets in a endless labyrinth of plain cardboard boxes in a warehouse -
the impossibility to escape the dull life.

As a parallel universe, | created a (computer) simulation, an empty existence. So
is there someone that controls our lives, decides what we see and experience at
time?

| chose the set to be in the Art Museum of Estonia (KUMU), as the decoration is

performing as an installation to give the audience a real life experience of twisted
reality.

The character design was influenced by their text, life’s story, behaviour.









FRANK

“GAGARIN WAY"  GBurke, 2001
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Simulatsioonmaailmas iimnevad istekohad, mis on kaetud
fluorosentse virviga prinditud dolaritega - rahapaakad,
mida massproduktsioon korpor e

Labipaistvale kilele pimedashelndava tindiga
trGikitud 100 dollarilised, kik kastid kaetud
Kastidel jooned pimedashelendava varviga.

aga neid i s3a keeg kitte. Fluorocent 100 ollar bills printed on trans-
parent material all boxes covered

Stripes between the boxes, luorocent paint.

When the simlation appears,the seats are covered
with fluorocent tint printed dollars, that symbolise the
massproduction making tons of money o the corpo-

Fations that rule our capicalistic world. But that never-
reatches to the workers.

KUMU

Lot GagarinTee Ao KUMU Suor sal

K Mark-Ls Bunder

Joos Kase 2 (10) Mooran (w150
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ARMUAVALDUS .....

A short film by: IKUNSTNIK/PRODUCTION DESIGNER: MARI-Lils BUNDER

REZIssOOR/DIRECTOR: TORMI TOROP
OPERAATOR/DOP: Jako KRuLL

PRODUTSENT/PRODUCER: OLARI OJA

STORYBOARDI KUNSTNIK/STORYBOARD ARTIST TAUNO OSTRA

Katrin on naine, kes on kujundanud ise oma saatuse. Juba lapsena tegi ta
otsuse |uua labi meeste maailmas. Niud on temast saanud edukas ja ihaldusvaarne
naine, kelle karjaar mainekas automuugiettevottes on tousteel.

Ent nuld naitab saatus talle oma julmemat palet. Ootamatult saab kiitist saakloom
- Katrin langeb autovaraste jougu katte.Tema vangistajad kasutavad teda peibu-
tisena, et roovida tema tookohaks olevast autosalongist kalleid soidukeid. Katrinilt
noutakse, et ta peab uhte telefonikonesse, mis meelitab I16ksu firma turvamehe,
panema kogu oma naiseliku volu.Voi muidu...

-



Katrin is a woman who has shaped her own destiny. She knew from a young age that as a grown-
up she would make it in a man’s world. Now she’s become a successful and desirable woman with a prom-
ising career in a car sales company. But destiny is about to show her its darker, more sinister side. Rather
unexpectedly, the hunter becomes prey - Katrin falls victim to a group of carjackers. Her captors use her as
decoy to steal expensive vehicles from the company she works for. Katrin is forced to make a phone call to

coax the security guard working at the car dealer. She is told to use all of her feminine allure, or else...

h



Kunstniku visioon

Stsenaarium voimaldab mul luua kergelt mustilisusele kald- uva
keskkonna.Vastanduvad piiratud ja avarad ruumid ning suuremat rolli
mangivad tugevad, kontrastsed varvid.

Pohiliseks valjendusvahendiks on igale stseenile kohandatud kindla
koloriidiga valgus. Labivateks toonideks on punane-roosa-sinine. Lisaks
varvile on varjulistes ja oistes stseenides ulekillastunud ka must vary, et
lisada ruumikust ja sungust.

Loppstseenis muutub tonaalsus heledamaks, pastelsemaks, mis on
kontrastiks Uleuldisele stingusele, milles film kulgeb. Samuti tahistamaks
vabaduse ondsust.

Kuigi tegemist on Usnagi maskuliinse stsenaariumiga, siis detailinuansside-
ga pulian naidata, et lugu jutustub labi naise.

Klubi Autoesindus ~ Oised tinavad  Varahommik
The Porsche  Streets at night ~ Early morning

Artist’s vision

The script gives me the chance to create a slightly mysterious environ-
ment.The contrast is between open and closed spaces and the most
artistic part is by the light.

The main color cheme includes pink - red- blue in the overall noir.

In the end scene, the palette changes to be more pastel, softer.

As the scenario is quite masculine, the visual part is balancing it through
a female’s specter.






