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. lGhibiograafia

Mari-Anne Pikk (s. 1989) on Eesti Kunstiakadeemias stsenograafia BA tudeng, kes elab ja tootab Tallinnas. Ta on eelnevalt |16peta-
nud Viljandi Kultuuriakadeemia teatrikunsti visuaaltehnoloogia eriala, spetsialiseerudes dekoraator-butafooriks. Aastal 2013 viibis
ta vahetusopilasena Prahas sealses F(D)AMU Academy of Performing Arts koolis, dppides nukunéitlemist. Koostdds lavastaja ning
Eesti Muusika- ja Teatriakadeemia professor Ingo Normetiga valmisid kahel jarjestikusel suvel B. Brechti lavastus "Harra Punttilla
ja tema sulane Matti" ning Paul-Erik Rummo ja Viiu Harma “Kérged kdrged kopu magged” jargi, kus Pikk oli nii lava- kui kostGumi-

kunstnik. Hetkel td6tab Pikk Andres Puustusmaa filmi “Randavad juured” kunstnikuna.

.short biography

Mari-Anne Pikk (born 1989) is currently doing her Bachelor’s degree in scenography at Estonian Academy of Arts. She is living and
working in Tallinn. Pikk have previously graduated from University of Tartu Viljandi Culture Academy where she was studying Thea-
tre Technical Arts and specialized in prop and stage design. In 2013, she was studying puppet manipulation at Prague’s F(D)AMU
Academy of Performing Arts as a exchange student. She was working as a stage and costume designer during two sequential
summers with Ingo Normet — a theatre producer and a professor of Estonian Academy of Music and Theatre. Together they
brough on stage B. Brecht’s play “Mr Puntila and and his man Matti” and Paul-Erik Rummo’s and Viiu Harma’s play “Kdrged,

korged Kdépu méaged”. Mari-Anne Pikk is currently working as a designer for Andres Puustusmaa film “Traveling roots”.



. curriclum vitae

Mari-Anne Pikk
SUndinud 1989 Tallinnas
Elab ja tootab Tallinnas

marianne.pikk@artun.ee

HARIDUS

2012 - ... Eesti Kunstiakadeemia, vabad kunstid, stsenograafia BA

2013 -2014 F(D)AMU Academy of Performing Arts, nukunaitlemine

2008 - 2012 Tartu Ulikooli Viljiandi Kultuuriakadeemia, Etenduskunstide osakond, Teatrikunsti visuaaltehnoloogia eriala,
dekoraator-butafoor spetsialiseerumisvaldkond

TOOKOGEMUS

2015 “Randavad juured”, rezissdor Andres Puustusmaa, operaator Mait Méaekivi

2014 Eesti Naitejuhtide Naitetrupp — “Korged, korged Kdpu magged”, lavastaja Ingo Normet, kostlumi- ja lavakunstnik

2014 Audiovisuaalne etendus “Gramaheh valem”, lavastaja Sasha Pepeljajev, installatsiooni autor

2013 Theatre Faculty of the Academy of Performing Arts in Prague (DAMU) — “Will she eat me?”, lavastaja Eli Bakalova,
naitleja

2013 Eesti Naitejuhtide Naitetrupp — “Punttila ja tema sulane Matti”, lavastaja Ingo Normet, kosttlmi-ja lavakunstnik

2013 Balti Filmi-ja Meediakool — “Suurim austaja”, rezissdor Jurgen Moor, kosttitmi-ja lavakunstnik

2012 Teater Vanemuine — muusikal “Mary Poppins”, lavastaja Georg Malvius,dekoraator-butafoori erialapraktika

2011 Parnu Teater Endla — Kaili Viidase néitus “Ise End(-l)ale”, vajamineva kujunduse teostamine



2010 Rakvere teater — lastelavastus “Vaike Mukk”, lavastaja Toomas Suuman, dekoraator-butafoori erialapraktika

2010 Vene Draamateater — “Frederick — ehk kuritdd bulvar”, lavastaja Sergei Morozov, dekoraator-butafooria eriala-
praktika
2009 Teater Vanemuine — lastelavastus “Kuidas kuningas kuu peale kippus” lavastaja Uku Uusberg, dekoraator-

butafoori erialapraktika
2009 Teater Vanemuine — kontsertlavastus “Queen — the doors of time”, lavastaja Mare Tommingas, dekoraator-

butafoori erialapraktika

2008 Parnu Teatrer Endla — “Saja-aastane laps”, lavastaja Andres Noormets, dekoraator-butafoori erialapraktika
RUHMANAITUSED

2015 Kohalavastus T. Williams’i “Orpheus alliimas”, koostéds EKA stsenograafia osakonnaga

2014 Performatiivne installatsioon "Seitse surmavat luike”, juhendaja Roman Ivars

2011 Naitus/videoinstallatsioon “Mute”, koostdds Viljandi Kultuuriakadeemia

visuaaltehnoloogia erialaga

ARVUTIOSKUS
Graafilise projekteerimise rakenduste pohiteadmised — Adobe Photoshop, Adobe Premiere, AutoCAD, ArchiCAD
Teksti- ja andmetddtlus Windows’i keskkonnas — Word, Excel

PowerPoint), kujundus



. curriclum vitae

Mari-Anne Pikk

Born in Tallinn, 1989

Lives and works in Tallinn

marianne.pikk@artun.ee

EDUCATION

2012 - ... Estonian Academy of Arts

2013 -2014 F(D)AMU Academy of Performing Arts, puppet manipulation

2008 - 2012 University of Tartu Viliandi Culture Academy, Performing Arts Department, prop and stage design

WORK EXPERIENCE

2015 “Traveling roots” director Andres Puustusmaa, operator Mait Maekivi, production designer

2014 Estonian Amateur Theatre Leaders’ troupe — “Korged, kdrged Kopu maged”, director Ingo Normet; costume
and stage designer

2014 Audiovisual production “Gramaheh valem”, director Sasha Pepeljajev; author of the installation

2013 Theatre Faculty of the Academy of Performing Arts in Prague (DAMU) — “Don Perilplin”, director Eli Bakalova;
cast

2013 Estonian Amateur Theatre Leaders’ troupe — “Puntila ja tema sulane Matti”, director Ingo Normet; costume
and stage designer

2013 Baltic Film and Media School - “Biggest fan”, director Jurgen Moor, operator Kairit Krass; costume and
stage designer

2012 Theatre Vanemuine — musical “Mary Poppins”, director George Malvius; internship in prop and stage design



2011 Parnu’s Endla Theatre — Kaili Viidas’ exhibition “Ise End(—l)ale”; executing necessary decorations
2010 Russian Drama Theatre of Estonia — “Frederick — ehk kuritd6 bulvar”, director Sergei Morozov; internship in

prop and stage design

2009 Theatre Vanemuine — children’s play “Kuidas kuningas kuu peale kippus”, director Uku Uusberg; internship
in prop and stage design

2009 Theatre Vanemuine — “Queen — the doors of time”, director Mare Tommingas; internship in prop and stage
design

2008 Parnu’s Endla Theatre — “Saja-aastane laps”, director Andres Noormets; internship in prop and stage design

GROUP EXHIBITIONS
2015 Play set in location, T. Williams’ “Orpheus allimas”, in collaboration with Estonian Academy of Arts

scenography’s department

2014 Performative installation “Seitse surmavat luike”, supervisor Roman Ivars

2011 Exhibition/video installation “Mute”, in collaboration with Viljandi Culture Academy’s visual technology
department

COMPUTER SKILLS

Basic knowledge in graphic projection programs — Adobe Photoshop, Adobe Premiere, AutoCAD, ArchiCAD
Text and data editing programs on Windows platform — Word, Excel



. kunstnikupositsioon

Olles eelnevalt I8petanud TU Viliandi Kultuuriakadeemias teatrikunsti visuaaltehnoloogia ppekava dekoraator-butafoori erialal, oli
minu jaoks loomulik jatkata 6pinguid Eesti Kunstiakadeemias. Seetbttu on teater kui omaette keskonna ja ruumi mang, leidnud
minu elus olulise koha.

Oma t66d alustan draamateksti anallidsist, kust nopin vélja enda jaoks olulise ning hakkan sellega td6le. Parast pdhjalikku analtidsi
stinnivad esimesed kavandid. Tanu eelneva kooli kogemusele ja praktikatel kogetule moistan kavandi olulisust ja saan aru nende
inimeste t6ost, kes minu tehtud kavandi jargi todle hakkavad.

Lisaks vahetusdpingutele Prahas sain juurde kogemuse, kuidas néitleja kogu protsessi ndeb, kuidas tehakse t66d kunstnikuga ja
mis on nditleja Ulesanne antud protsessis.

Oma senistes to66des leian, et kdige véljakutsuvamad ja pdnevamad, kuid samas ka inspireerivamad Ulesanded on teha kujundus
blackboxi voi spetsiifilisse kohta. Blackbox just sellepérast, et must ruum ei dikteeri midagi kui ainult seda, et [dppkokkuvottes
oleks ta vaatajale huvitav, ning minu tlesanne on ta huvitavaks luua, kasutades Uksikuid elemente, mis omavahel korduma hakka-
vad, kaivitades vaataja ettekujutuse. Tema just selle parast, et ka ruum elab ja kunstnik lisab sellele elujoudu. Spetsiifiline koht oma
olemuselt Utleb juba palju ette, see on koht, kust ei saa midagi &ra kaotada, vaid tdiendada ja taiustada omapoolse kujundusega.
Lisaks Eesti Kunstiakadeemias omandatavale teatrikunstniku haridusele omandan ka filmikunstniku hariduse. Tanu sellele nden
oma tulevikku huvitavamana ja mitmekesisemana, kuna see annab mulle teise vaatenurga, sest nii teatri kui ka filmi puhul k&sitle-
takse erinevaid lahenemisviise.

Olles olnud praktikatel mitmetes Eesti teatrites olen saanud Ulevaate teatrikunstniku t60ks vajalikust korrektsusest ja tapsusest
ning olen paremini mdistnud meeskonnatdd olulisust. Lisaks olen omandanud hea pinge- ja stressitaluvuse tanu esietendustele
eelnevatele Kiiretele perioodidele.

Tanu varasemale kokkupuutele teatriga usun, et suudan maksimaalselt rakendada oma seniseid teadmisi ja kogemusi ning seelabi
rohkem arenenda. Edasisi 6pinguid soovin jatkata Eesti Kunstiakadeemias.



. the position of the designer

As | previously finished studies at the University of Tartu Viljandi Culture Academy in the Threatre Technical Arts department, spe-
cialising in prop and stage design, it felt natural for me to continue my studies in Estonian Academy of Arts. Therefore theatre as
a mixture of environment and space has become an important part of my life.

| begin my work with analysing the text. | pick out the most important aspects for myself and start working with them. After a
thorough analysis the first sketches are born. Thanks to the experiences and interships from my previous school | really appreci-
ate the importance of the designs and understand how the people need to work with my designs.

During my exchange studies in Prague | learned a lot about how the actor sees the whole process, how they work with the
designer and what exactly the actors role is in the process.

Based on my past projects, | have found the most interesting, challenging and also the most inspiring aspect is incorporating

a design into a blackbox or a specific location. Blackbox because she doesn’t dictate anything besides she needs to look inter-
esting for the viewer and it's my task to make her interesting. I’'m calling the space her since the space is alive and the designer
adds vitality to it. Specific space already foretells so much. It’s a place where you can’t lose anything but just complement and
improve it with your design.

In addition to my theatre scenography degree at the Estonian Academy of Arts | also get an education in film set design, therefore
| see my future to be more interesting and diverse. It gives me a different point of view since theatre and film use quite different
approaches.

As | have been interning in different Estonian theatres it has given me a good overview of the necessary qualities for the stage
designer such as preciseness and adherence to detail. | now have a greater understanding of the importance of teamwork. In
addition to that | have also gained quite a tolerance to stress and tension thanks to all those busy periods before the premieres.
Due to my previous exposure to theatre, | believe | can use my current knowledge and experiences in a highly efficient way allow-
ing me to develop as a designer. | would like to continue my studies in the Estonian Academy of Arts.






ARST VASTU TAHTMIST

THE DOCTOR IN SPITE OF HIMSELF
Autor / Author Moliere

Juhendaja / Supervisor Maret Kukkur

2012

Lugu raagib patist, Sganarellist, kelle pahane abikaasa Ule
kavaldab. Sganarell valetatakse kuulsaks arstiks, kes peab
ravima rikka pere armuvalus tutart.

Nii lava- kui ka kostUumikujunduses olen lahtunud kahe eri
maailma vastandamisest. Lavakujunduses olen lahtunud ka

printsiibist “nii palju kui vajalik”.

The story is about a crook, Sganarell, who is outwitted by his
displeased wife. Sganarell is posed as a famous doctor, who
must heal the daughter of a rich family.

Both in stage and costume design, | have proceeded from the
confrontation of two different worlds. In stage design I've
proceeded from the principle “as much as necessary, as little

as possible”.



SGANARELLE

2012

¢ SGANARELLE

2012

KostUUmikavandid / Costume Drafts



Makett / Model 1:20
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HR. PUNTTILA JA TEMA SULANE MATTI
MR. PUNTILA AND HIS MAN MATTI
Autor / Author Betrtolt Brecht

Lavastaja / Director I. Normet

2013

See on lugu moisnik Punttilast, kes kaine peaga tahab oma
tUtart diplomaadile mehele panna. Kergelt joobnuna ei salli
Puntila enda vaimeest aga silmaotsaski. See on lugu Punttila
tUtrest Evast, kes tahab olla vaba ja vallatu ning see on lugu
sulasest Mattist, kes puuab nutikuse ja naljaga elus labi lUda.
Kuna tegevus toimub kunstlikult tekkinud ndlval olid kujun-

duses kasutatavad trepid mdddapadsmatud.

This is the story about a squire Puntila, who wants to marry off
her daugter to a diplomat. However, when slightly drunk,
Puntlia does not tolerate his son-in-law at all. This is the story
of Puntila’s daughter Eva who wants to be free and playful, and
the story of a servant Matti who tries to use wit and humour to
get through life. Since the action takes place on a artificially
generated hillside, using stairs in the stage design was a

must-have.



KostUUmikavandid / Costume Drafts



Fotod lavastusest / Photos of the play






ORPHEUS ALLILMAS

ORPHEUS DESCENDING

Autor / Author T. Williams
Juhendaja / Supervisor Inga Vares

2015

Lugu raégib naisest (Lady) kes on varasest teismeeast abielus
mehega (Jabe), kes tappis ta isa ning keda ta ei armasta, kuid
see abielu tagab talle teatava positsiooni Uhiskonnas. Linna
satub randurist mees (Val), kes naise sUdame taas kiiremini
[66bma paneb. Vaatamata naise korgele vanusele jaab ta
rasedaks, ning koos otsustatakse linnast lahkuda. Kuna see
Jabele ei meeldi, tapab ta Lady ja suudistab antud teos Vali.
Kula karmi omakohtu tottu hukkub ka Val.

Lavakujunduses olen kujutanud Lady maailma — halli, kivistu-
nud. Tema mehe, Jabe’i, maailma ma otseselt ei néita, kuid

annan aimu mehe olemusest valguse kaudu.

The story is about a woman (Lady), who married a man (Jabe),
who killed her father, in her early adolescence and whom she
does not love but the marriage ensures her a certain position in
society. A traveling man (Val) wonders into the city and makes
her heart beat faster again. Despite of her high age the woman
gets preagnant and together they decide to leave the city. Since
it is not to Jabes liking, he kills Lady and blames it on Val. Due
to the tough judgement of the village, Val also dies.

In stage design, I've depicted Ladys world - gray and petrified. |
will not show Jabes world but will give the idea of his essence

through lighting.



Makett / Model 1:20




Valguspildid / Photos of the model
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JABE
TOREANCE

2015

/ TOREANCE

2015

KostUUmikavandid / Costume Drafts



RANDAVAD JUURED

TRAVELING ROOTS

RezZiss66r / Film Director Andres Puustusmaa
Operaator / Operator Mait Maekivi
Kostlumikunstnik / costume design Terje Kahr
Leo Production

2016

Film raagib traditsioonide hoidmisest ja nende edasi kandmi-

sest, kus onu surma jarjel tuleb kahel vennal otsustada kellest
saab jargmine peremees. Noorem vend soovib olla alluv ja
tahab sdilitada seni kehtinud elamise reegleid (onu reegleid),
kuid vanem vend leiab, et vanad reeglid on iganenud ning
soovib luua uusi reegleid. Naib nagu kaitseks molemad vennad
oma arusaamu traditsioonidest. Noorem vend lahtub sellest,
kuidas onu asju tegi, ja nii peab seda ka edasi tehtama. Vanem
vend seevastu leiab, et peremehed on alati vahetunud ja peavadki

vahetuma.

Nende vahel tekib konflikt, mille k&igus nii 6elda Uks vendadest
kaitseb vana kuningat, teine aga tahab ise olla kuningas.
Vanem vend on end positsioonile sattinud, kuid noorem pole
enda kohta lednud, mis tekitab temas rahulolematust. Rutiinse
t66 kaigus hakkab uus maailm end kehtestama ja detailidest
tulev ahel

reaktsioon kulmineerub noorema venna lahkumisega.
Filmiskujunduses olen lahtunud pdlvkondade vahetumisest,
ning seega on palju vihjeid eelnenud aegades, kus talus elas
palju inimesi. Kuna paikselt toimub filmi tegevus Uhes vaga

vaikeses eesti kllas, on aeg seal justkui seisma jaanud.



The films talks about keeping and carrying on traditions, when
after an uncles death two brothers are left to decide who will be
the next landlord. The younger brother wants to keep the exist-
ing rules and ways of living but the older brother finds that the
old rules are outdated and wants to make a new set of rules. It
seems like both brothers are protecting their vision of tradi-
tions. The younger brother liked the way his uncle did things
and thinks this is the way it should be done in the future, as the
older brother thinks that with new masters come new rules and

that’s the way it should be.

A conflict arises between them, as wants to be the master. The
older brother has claimed the position but the younger one has
not found his place, causing him discontent. During routine
work, a new world will reveal itself and a chain reaction of small
details will culminate with the younger brother leaving. In the
desing of the movie, I've hinted a lot to the change of genera-
tions and thus it has a lot of references to older times when alot
of people lived together in a farm. Since the location of activity
is in a very small village in Estonia, it seems as if time has stopped

there.















“WILL SHE EAT ME?”

Frederico Garcia Lorca “The Love of Don Perliplin and Belisa in the Garden” ainetel

Lavastaja / Director Eli Bakalova

Kunstnik / Set desing DaSa KristofoviCova

Naitlejad / Actors Orianne Saadouni, Juliette Genty-Gousin, Mari-Anne Pikk

2013

Lugu raagib vanemast jdukast meesterahvast don Perlinplinist,
kes pole leidnud armsamat, kellega vanaduspéevi koos veeta.
Kllas elab ilus, kuid vaene tudruk Belissa ning vimase ema
sokutab ta rikkale mehele. Kuna noorel tUdrukul on palju austa-
jaid, paneb don Perlinplin Belissa armastuse proovile, hakates
talle salaja armastuskirju saatma. Belissa arvab, et on leidnud
enda toelise “elu armastuse” ja tahab jatta don Perlinplini ja
kohtuda oma salajase austajaga. Kui aga don Perlinplin sellele
kohtumisele ilmub, on Belissa vaga Ullatunud. Belissa taipab,
et on kogu aeg don Perlinplini armastanud ega soovi temast
lahkuda.

The story tells about an older and wealthy gentelman, Don Per-
linplin, who has not found a loved one with whom to spend the
days of retirement. In the village, lives a beautiful but poor girl
Belissa who’s mother arranges her to marry Don Perlinplin.
Since the young girl has many admirers, Don Perlinplin puts
her love to the test by sending her secret love-letters. Belissa
belives that she has found her true love, wants to leave Don
Perlinplin and meet her secred admirer. However, when Don
Perlinplin appears at the meeting, Belissa is very surprised.
Belissa realizes that she has always loved Don Perlinplin and

does not wish to leave him anymore.
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BASED ON "THE LOVE OF DON
PERLIMPLIN AND DONA BELISA
IN THE GARDEN"

BY FEDERICO GARCIA LORCA

DIRECTED BY

ELI BAKALOVA

STAGE DESIGN DASA KRISTOFOVICOVA

CAST
JULIETTE GENTY-COUSIN
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KORGED, KORGED, KOPU MAGGED
Autor / Author Viiu Harm ja Paul-Erik Rummo

Lavastaja / Director |. Normet

2014

Lugu réagib sellest, kuidas Noa laev Hiiumaal madalikule
sOidab, kuna seal ei ole tuletorni. Laeval on mitmeid kultuuri-
tegelasi 1&bi ajaloo nagu naiteks Faust, Hamlet, Don Quiote,
Munchausen ja don Juan. Algselt tekib hiidlaste ja kultuuritege-
laste vahel konflikt, kuid peagi otsustatakse Hiiumaale ehitada
Uks korralik tuletorn. Kuna don Juani ja hiiu Ingli vahel tekib
armastus, otsustatakse jaada Hiiumaale pikemaks peatuma.
Lugu on kirjutatud Kopu tuletorni sajandaks aastapaevaks.
Kostuumikujunduses lahtusin mitmekesisusest, mida ka Noa
laev oma olemuselt oli/on. Noad ja Hiiumaa vanemat, Leigrit,
olen kujutanud teatraalsemalt, kasutades maske. Kuna oppisin
kavandite loomise perioodil Prahas nukunaitlemist, sain Noa ja
Leigri loomiseks inspiratsiooni suuresti sealt.

The story tells about when Noah’s Ark runs aground at Hiilumaa
since there is no lighthouse. The ship has a number of cultural
figures throughout history onboard, such as Faust, Hamlet,
Don Quiote, Munchausen and Don Juan. Initially, there is a
conflict between the islanders and the cultural figures, but soon
they decide to build a proper lighthouse at Hiiumaa. As Don
Juan and Hiiumaa girl Ingel fall in love, they decide to stay there
for longer. The story is written for the hundredth anniversary of
the Kopu lighthouse. The costume design is guided by the
diversity of the essence of Noah’s Ark. The cultural figures are
all designed very different since they are from very different
periods and styles. As for the Hilumaa people, | dressed them
all in working overalls, since one of the motives of the play is
the construction of the lighthouse. Noah and Hiiumaas elder
Leigr, | depicted more theatrical, using masks. Since | was
studying puppet manipulation in Prague at the time of creating
the concept, | got most of the inspiration to create Noah and
Leigri from there






Fotod lavastusest / Photos of the play
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VAIKE EYOLF

LITTLE EYOLF

Autor / Author H. Ibsen

Juhendaja / Supervisor Lilja Blumenfeld (Luhse)

2016

Lugu réagib perest, kelle laps vanemate tahelepanematuse
tottu halvatuks jadb. Loos otsitakse sUUdlast sUUdistades
Uksteist ning votmata ise vastutust enda tegude eest. Lavaku-
junduses olen lahtunud talveaia tUUpi terassidest. Kostuumi
kujunduses olen manginud erinevate varvi toonidega Uhe ja

sama |6ikega riiete puhul.

The story is about a family and how a child gets paralyzed due
to the lack of parental oversight. They sought for the guilty one,
accusing each other and not taking responsibility for their own
actions. In stage design, I've proceeded from winter-garden
style terraces and in costume design I've played with different

tones and colours on clothes with the same cut.



Makett / Model 1:50




Valguse visandid / Lighting scetches
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Valguspildid / Photos of the model
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KostUUmikavandid / Costume Drafts






Toolid / Chairs
Juhendaja / Supervisor Mati Park
841 x 594 mm

2012

Interjodr / Interior

Juhendaja / Supervisor Mati Park
841 x 594 mm
2013



Mees1 / Men1
Juhendaja / Supervisor
Vojtéch Horalek

841 x 780 mm

2013

Mees2 / Men2
Juhendaja / Supervisor
Vojtéch Horalek

841 x 780 mm

2013




Ajakaduvus / Transierft of time
Juhendaja / Supervisor
Neeme Kulbok

841 x 1184 mm

2014

anatoomiline naine / Anatomic
woman
Juhendaja / Supervisor

Maiu R60mus
841 x 780 mm
2012



Veneetsia / Vzenice

Juhendaja / Supervisor
i Maiu Rédmus

210 x 148 mm

2015

Takjapddsas / Burdock bush
Juhendaja / Supervisor :

Maiu R66mus
210 x 148 mm

2015 -
- Sl SALTIARDOSA D




Hullud paevad / Crazy days
Juhendaja / Supervisor
August Kinnapu

841 x 1189 mm

2016
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